AHOTAIISA

CraBenko O. B. ABcTpaJiicbKi XyJA0KHi €eTHOHAPATHUBH JIsl JiTeii:
JIHrBOKYJBLTYPHHUII acmekT. — KBamidikalriiiHa HaykoBa Ipalld Ha IIpaBax
PYKOIIUCY.

Huceprariisi Ha 3700yTTS HAYKOBOTO CTymeHs JokTopa (imocodii 31
cnemianbHOCTi 035 ®Dinonoris (03 ['ymanitapHi Hayku). — XepCOHCHKHIA
JepaBHUM yHIBepcuTeT MiHICTEpCTBa OCBITH 1 HAYKH YKpainu, XepcoH, [BaHo-
®paHkiBChK, 2023.

Jucepraiiito MpUCBAYEHO AOCIIHPKEHHIO JIHIBOKYJIBTYPHUX 0COOIMBOCTEN
HApPATHUBHOTO KOHCTPYIOBAHHS aBCTPATINCHKUX XYJIOKHIX TEKCTIB IS JITEH
K. XIX — mou. XXI ctonite. ¥ po0oTi hokycom yBaru € aBcTpaiiichbki Xy105KHI
TEKCTH JUIsl ITEN >KaHpIB JIITEPaTypHOI Ka3KU Ta KOPOTKOTO OMOBIJAHHS, 1110 B
KOHTEKCTI JIOCJIIPKEHHS MMOCTal0Th €THOHAapaTuBaMu. ETHOHapaTuBM po3yMieMo
K XYJI0KHI TEKCTH aBCTPAIMCHKOI JIHTBOKYJIBTYPH, IO XapaKTEPHU3YIOThCS
eTHocelpiyHUM  3a0apBIEHHAM,  BIJOMTHUM Yy  CTPWKHEBHX IS
KOHCTPYIOBaHHS 1CTOPiil MOTHBaX, 00pa3zax Ta CMUCIAX.

Marepian [OOCHIIDKEHHS OXOIUTIOE aBCTPAJINMCHKI XYJIO0XKHI TEKCTH,
aJipecoBaHl YUTAYEBi-IUTHHI BiKOM Bia 2-x 10 12-Tu pokiB (Appleyard, 1991),
K1 € CTBOPEHUMH MPEJICTABHUKAMU aBCTpatiiickkoi JIHTBOKYIbTYpH (Hansen,
2006). [Mns pmocnmimkeHHs Oyio BimiOpaHO HAWOUTBII BiAOMI  XyH0XKHI
€THOHAPATHUBH 3 MOMEHTY 3apO/IKEHHS aBCTPATIMCHKOT JIITepaTypH ISt TITEH 10
noyatky XXI CTOTITTS.

[TinrpyHTS DOCHIDKEHHS aBCTPATIMCHKUX XYJIOXKHIX CTHOHAPATUBIB IS
JITEH CTAaHOBJSATH HAYKOB1 Tpaill, MPUCBSIYCHI YHIBEPCAIBHUM MPUHITUTIAM
noOyZ0BH PI3HUX THUIMIB TEKCTIB i nited, A. AapHe (Aarne, 1910), B. Ilponna
(Propp, 1928/2009), C. Tommcona (Aarne, & Thompson, 1928/1961) i
I'. 1. Yrepa (Uther, 2004), Ta ix KyabTypHO-cIenudiuyHAM OCOOIHBOCTSAM:

poo6otu K. bpendopa (Bradford, 2001, 2007, 2009), M. Hikonaeoi (Nikolajeva,



1996/2016), II. Hogenbmana (Nodelman, 2008), JIx. Ctedenca (Stephens,
1992), I1. Xanra (Hunt, 2004), 3. I11aBit (Shavit, 1986), A. Ilamis (2020).

TeopeTHKO-MeTO0JIOTYHOI0 OCHOBOIO PO3BIJKM € HAyKOBI JOPOOKH
KJaCHYHUX 1 cydacHHX HapaToJjoriB SI. Anbepa (Alber, 2010, 2016), /1. 'epmana
(Herman, 2007), XK. XXenerra (1998), I'. Jlemenko (2018), M. Tynena (Toolan,
2001, 2008), B.IlImima (Schmid, 2010), M. ®nyaepnik (Fludernik, 2009),
A. HamiB (2020) ta miHrBicTIB 1 JHTBOKYJIbTypodoriB: JI. bemexoBoi (2002,
2018, 2019), A.BexOumnpkoi (Wierzbicka, 1992), I. I'omy6oBchkoi (2004a,
2004b), A. 3armitka (2012, 2017), B. Kononenka (2008a, 2008b; Kononenko,
2014), O. Jleuenko (2005), A. ITpuxoarka (2008, 2012), I'. [Ipuxoapko (2022a;
2022b), H. Cayxaii (2002, 2005), 1110 yMOXIMBUIA BUSBJICHHS €THOKYJIBTYPHOT
cnenu@diKd  aBCTPATINCHKUX XYJOXKHIX E€THOHAPAaTUBIB JUIs JITEH, sKa
B1IOMBA€ETHCA Y 1X HAPATUBHOMY KOHCTPYIOBaHHI.

PobGota cknagaeTbes 31 BCTYITy, YOTUPHOX PO3JLIIB, 3aralbHUX BUCHOBKIB,
CIHUCKY BUKOPUCTAHHX JIXKEPeJl, CIUCKY JDKEpeN LIIOCTPaTUBHOTO MaTepialy Ta
OIATKIB.

Y  nmepmomy  po3mim  «TeopermuHi  3acaam  JAOCTiAKEHHSA
JIHTBOKYJbTYPHUX Ta HAPATHBHUX O0CO0JMBOCTEH aBCTPAJIMCbKHUX
XYAO0KHIX TeKCTIB JJf1 JiTei» PO3KPUTO TMOHATTS JIUTUHM SAK aJpecara
XYJIO)KHIX TEKCTIB, OKpECIEHO CHeuu(iky MOHATh «IuTA4Ya JITepaTypay,
wiIlTeparypa s JITel», «KOJO AUTIYOTO YUTAHHSD) 1 «XYHO0XKHI TEKCTH IS
JiTeH» Yy pIYUIll CyYaCHHUX JHHTBICTUYHUX CTY[IHA; BHUCBITICHO >XaHPOBY
cnenu@piky XyIOKHIX TEKCTIB I AiTed Ta iX (YHKUIAHY CIPSIMOBAHICTb;
CXapaKTepU30BaHO JIOMIHAHTHI OCOOJIMBOCTI aBCTPATIMCHKUX XYJ0KHIX TEKCTIB
TUTS TITEH.

V¥ HaykoBiil poOOTI Ha OCHOBI CEMIOTHUYHOI MOJEII €BOJIIOLIT JiTepaTypu
st giteir M. HikomaeBoi (Nikolajeva, 1996/2016), po3pobneno wmomens
ICTOPUYHOTO PO3BUTKY aBCTPAIIMCHKOI JIITepaTypu ISl JITEH, 110 OXOIUIIOE

YOTHUPU €Talu 11 CTAHOBJICHHS.



OOrpyHTOBAaHO TEOPETUYHUN amapar JOCIIKEHHS, 110 JIEKUTh B OCHOBI
KOMIUIEKCHOTO HapaTOJIOTIYHOTO Ta JIHTBOKYJIBTYPOJOTIYHOTO MIAXOAY [0
BHUBUCHHS aBCTPATNUCHKUX XYyI0KHIX €THOHAPATUBIB JJIs AiTeil. 30Kpema, yBary
c(hOKyCOBaHO Ha TOHATTAX «HApPATHUB», «HapaIlis», «ICTOPisS», «CIOKETY,
«MOTHUBY», IHTBOKYJIbTypa», «ETHOKYJbTYPa», «ETHOKYJBTYPHI CMHUCIH,
«XyJ0XHI €THOHAPATUBH JIJIS TITEH.

Y apyromy po3zaini «MeToa0/10ris HApaTOJI0TriYHO-KYJIbTYPOJIOTiYHOT0
aHAJI3y aBCTPAJIICbKUX XYA0KHIX €THOHAPATHBIB IJIA AiTei» po3po0IIeHO
METOJIMKY aHai3yBaHHS aBCTPATIACHKUX XYAOXKHIX €THOHAPATUBIB JUIs AITEH,
0 OXOIUIIOE YOTHUPHU €TalH. MeopemuKo-aHalimuyHuil eman, SKAN
nependayae BUSBICHHS CHENU(IKA CTAHOBJIICHHS aBCTPANNCHKOI JTEpaTypu
JUTS IITEH, BUMPALFOBAHHS MOJIENI 11 ICTOPUYHOTO PO3BUTKY Ta J001p MaTepiairy
TIOCTIDKEHHS; eman Hapamo/oziunozo aHani3yeanHs, CIPSIMOBAHUN Ha
IOPOCTEKEHHS  OCOOJIMBOCTEHl  HApaTUBHOTO  KOHCTPYIOBAHHS  XYJIOKHIX
€THOHAPATUBIB MLUISIXOM 3’SICYBaHHS CEMAaHTHUKA HAPAaTUBHHUX €Mi30[iB, iX
Hapaemi3oAUYHUX MapKepiB Ta JOMIHAHTHUX HaApaTUBHUX MPHUIOMIB, 3a
JIOTIOMOTOI0  SIKKX TBOPUTBCS ICTODIS; eman JiH2Z80KYIbMYPONOZIUHO20
AHAN3Y6AHHA, TIO0 OXOIUTIOE BUOKPEMJICHHS ETHOKYJIBTYPHO MapKOBaHHUX
MOBHUX OJUHUIb, IHTEPNPETYBAaHHA BIIOUTUX Yy HHUX JIHTBOKYJIBTYPHHUX
CMUCJIB, CTPH)KHEBUX Y KOHCTPYIOBaHHI HapaTHUBIB; 1 MAKCOHOMIYHUIL eman,
o nependavyae KiIacu(PiKalio aBCTPANINUCHKUX XYJI0KHIX €THOHAPATUBIB IS
JITEH BIAMOBITHO JO HAPATUBHUX Ta JIHTBOKYJIBTYPHHX OCOOJMBOCTEH ixX
KOHCTPYIOBAaHHS, 1 pO3pOOJEHHsI THUMOJOri 00pa3iB ETHONEPCOHAXIB 3a
HOBU3HOIO 3HaHb, YTUICHUX Y HUX, 13 OMEPTSIM Ha TUIIOJIOTIIO CJIOBECHUX 00pa3iB
JI. Benexosoi (2002, Bieliekhova, 2019).

VY tpetromy poznuii «HapaTMBHe KOHCTPYIOBAHHSI aBCTPadilicbKUX
XYAOKHiX €THOHAPATHUBIB [UIA JiTeil», MOCIyroBYyIOUYHCHh HapaTOJIOTIUHO-
KyJbTYPOJIOTIYHUM MIAXOJAOM JO aHAJI3yBaHHS aBCTPATIMCHKUX XYIOKHIX

€THOHApPATUBIB JJIA JITEH, BUSABIEHO €THOKYJbTYpPHI CMHCIH, BIIOUTI B



KyJIbTYPHUX apXeTUIaxX, €THOAPXETUIaX, JIHTBOKYJIbTYPHUX KOHIEMNTAX,
€THOKOHIIENITaX 1 HU3Il aBCTPATIMCHKUX pealliid, Ta peai30BaHl B TEKCTaxX 4epe3
XYJI0’KHINA Yac, MPOCTip 1 mepcoHakH1 0Opa3u.

Y KOHTEKCTI HAIIOTO JOCHIJKEHHS HapaTUBHE KOHCTPYIOBaHHS
aBCTPANNCHKUX XYIOXKHIX €THOHAPATUBIB ISl JITEH PO3yMIEMO SIK pe3yJbTaT
TBOPUOTO TIpoliecy MOOyAOBH HapaTUBY WOro aBTOPOM, JOCTYHMHUH ISt
EMITIPUIHOTO CHOPUUHSATTS, IO MOTpeOye ypaxyBaHHsS IIHPOKOTO, 30KpeMa
KyJbTYPHOTO, KOHTEKCTY Horo TBopeHHs. [leBHI KyJabTypHI i €THIYHI CMHCIU
BIIOMBAIOTHCSI B CEMAHTUIl HAPAaTUBHMX €IMI30JIIB Ta HApPaCMi30IUYHUX
MapKepiB, TUIIl HapaTopa, GoKaaizaTopa, 0COOIUBOCTIX MEPCOHAKHUX 00pa3iB 1
XPOHOTOITY €THOPATUBIB, POPMYIOUH TXHIO €THOCTICIU(IKY.

Xya0XKHIA Yac 1 MPOCTIp B aBCTPATINCHKUX €THOHApaTHBax sl JITEH,
nociayroByrounchk Tepminamu A. Ilamis (2020), kBanidikyeMo ik eTHOXPOHOTOII,
a TIEPCOHaXKHI 00pa3u — SIK ETHOINEPCOHaX1. Emuoxponomon € CKIQAHUM
TEKCTOBHM KOHCTPYKTOM, SKHA BHOYIOBYETHCS 3a JIOMOMOTOI0 HHU3KH
HapaTUBHUX MPUHUOMIB TBOPEHHS XY0KHBOTO Yacy Ta XyJI0)KHBOTO MPOCTOPY
OTPEIMETHIOETHCS B ETHOKYJIBTYPHO MAPKOBAHUX JIIHTBOCTHIIICTUYHHX 3aC00aX.
Cneundika  €THOXPOHOTONY  aBCTPAJTIMCBKUX  HapaTUBIB  3yYMOBJIEHA
€THOKYJIbTYPHUMHU CMHUCJIaMH, PEKOHCTPYWOBAHUMM 13 KOHIICNTYaJbHUX
iMIutikanid ~ etHoMigomoremu  Dreamtime;  etHoapxertumy /piminey sk
KOMILJIEKCY YSBJICHb aBTOXTOHHUX aBCTPAJIUINIB MPO BUHUKHEHHS BCECBITY i
CBITOOYZIOBY, IO 3aKpIIJICHUWH y KOJICKTUBHIN CBIJJOMOCTI aBCTpaNIHIB 1
3aiKCOBaHUM B  aBCTPATINCBKUX HApOJHUX Ta XYAOXKHIX TEKCTax,
etHokoHIIenTY BUSH, 1o akymy:toe 3HaHHS mpo OyIl SIK BaXIIMBY W IIIHHY
aBCTPANIMChKY €THOpeasilo; 1 HHU3KM IHIIMX pealiil  aBCTPaTiiChKOI
JIHTBOKYJIBTYPH Ta €THOKYJIBTYPH.

Y  KOHTEKCTI HAIIOro JOCHIJKEHHSI emHONepCcoHad ci TOCTaloTh
CKOHCTPYWOBaHMMHM B HapaTMBaxX XYJOXHIMH oOpa3zamu, Yy 3aco0ax

penpe3eHTallli IKUX JOMIHYIOTh HEMOBTOPHI 30BHIIIHI i BHYTPIIlIHI O3HAKHU, 110



B1JIOMBAIOTh HU3KY €THOKYJIBTYPHUX CMUCIIB. Y pOOOTI PO3pPOOIECHO THUIOJIOTIIO
€THOIMEPCOHAXKIB aBCTPAIINCHKUX XYJIOKHIX E€THOHApaTHBIB Ui JAITed 3a
cnenuiko ETHOKYJIbTYPHUX CMHCIHIB, YTUIEHHX B iX oOpa3zax. 3okpema,
BUOKPEMJIEHO TakKl THUOM Ta MIATANA ETHONEPCOHAXIB:  apXemunwi
(midosorizoBaHi, aHTPOIHI, AHTPONOMOP(HO-aHIMANICTHYHI), cmepeomunii
(anTpomHi, aHTpONOMOP(HO-aHIMANIICTUYHI) Ta KeHomunHi (AaHTPOIIOMOPGHO-
dbaopuctuyHi, AHTPONOMOP(GHO-TIPEIMETHI), Yy  SKHX  PO3TOPTaAIOTHCH,
BIJIMOBIAHO, apXeTUnHi oOpa3u, abo iX OKpeMi IMIUIIKAaTUBHI O3HAKH;
EKCIUTIKYIOThCS yCTalleH1 (CTEPEOTHUITHI) XapaKTepUCTUKH, OB’ s13aHi 3 (hakTamH,
ABUIIAMHU U (IrypaMu 3 iCTOpii CTAaHOBJIEHHSI W pO3BUTKY ABcTpadiii; abo mo-
HOBOMY BTUTIOIOTHCS T1 UM T1 apXETUITHI a00 CTEPEOTHIHI YABJICHHS, XapaKTepH1
JUTSL aBCTPAJIIACHKOT JIIHTBOKYJIBTYPH.

Y uyerBeproMy po3aini «TakcoHomis aBCTpaNmiMCbKUX XYHO0XKHIX
€THOHAPATHUBIB JJIsl JAiTell» 3aMpONOHOBAHO Ta OOIPYHTOBAHO THIIOJIOTIIO
XYJI0’)KHIX €THOHApAaTUBIB JJIs JiTel ABCTpaiii. ¥ poOOTI BUOKPEMIIEHO YOTUPHU
TUMHA aBCTPATIMCBKUX XYJIOKHIX €THOHApPATUBIB I JITeH — Oudaxmuumi,
emionociuni, IHiyiayitHi Ta NPpUeoOHUYbKI — 34 TAKUMU KPUTEPISIMHU: CEMaHTHKA
HapaTUBHUX  €MI30JliB, iX apaHKyBaHHS, OCOOJMBOCTI  HApaTUBHOTO
KOHCTPYIOBaHHA, a caM€ THUIM HapaTopa i (okanizaropa, HapaTUBHI MPUAOMU
TBOPEHHS 1CTOpii ¥ OKpeMHX 1i €JIEMEHTIB Ta JIIHTBOKYJIbTYpHE MIAIPYHTS
TBOPEHHS 00pa3iB MEPCOHAXIB 1 XPOHOTOIY.

Byno BusiBieHO, 10 ISl IEBHOTO TUITYy HApaTUBIB XapaKTepHA Ta Yd Ta
JOMIHAHTHA (PYHKIS XYJOXKHIX TEKCTIB JJIsi JITEW: TUAAKTHYHA, BUXOBHA,
po3BakajgbHa a00 (YHKIS ETHOKYJIBTYpHOI camoiaeHTHdikamii. Y po3aiii
MPOJIECMOHCTPOBAHO, IO IMIUIEMEHTOBAaHI E€THOKYJIBTYPHI CMHUCIHU JICKaTh B
OCHOB1 CTBOPEHHSI TaKCOHOMIi BEJMKOTO MAaCHBY aBCTPATIHCHKUX XYHOKHIX
€THOHAPATUBIB JIJIS JITEH.

OO6rpyHTOBaHUN y POOOTI HAPATOIOTIYHO-KYJbTYPOJOTIYHUN MIAX1A 10

aHaJ13yBaHHS XYJI0KHIX HapaTUBIB, 3/1HCHEHa Kiacu(iKallisi €THOIEPCOHAXIB



Ta po3po0sIeHa TUIIOJIOTIS aBCTPATIIUCHKUX XYI0KHIX €THOHAPATUBIB IS JIITEH €
BHECKOM y po30yJOBY HApaTOJIOTIYHMX Ta  JIHTBOKYJIBTYPOJOTIUHUX
JOCTIDKeHb, 30KpeMa y IapHHi JiTepaTypH Ui JTITeH, 1 B MEPCIEKTHUB] MOXKe
OyTH 3acTOCOBaHa IS JTOCHIIKCHHS XYJOXKHIX HApaTHBIB I JITEH 1HIINX

JIHTBOKYJBTYD.

Knwuoei cnosa: nimepamypa onsa oimeti, Xy00XdCHIU MeKCM, KA3Kd, HApamus,
HApamueHe KOHCMPYIOBAHHS, MOOElb, JIH28OKVILbIMYPOIO2IUHI OO0CHIOHNCEHH,
HApamono2iyHO-K)1bmypoa02iuHUL nioxio, HapamueHuu NPULOM,
JIEH28O0CMUNICMUYHI 3ACO0U, eMHOKYIbMYPHO MAPKOBAHI MOBHI 00UHUYI, 00pasu,

apxemunﬂuﬁ, KOoHYyenm, cemaHmukda.

ABSTRACT

Stavenko O. V. Australian Literary Ethnonarratives for Children: a
Linguistic and Cultural Aspect. — Qualification research, manuscript.

Thesis for the degree of Doctor of Philosophy in Philology: Specialty 035
Philology (03 Humanities). — Kherson State University, Ministry of Education
and Science of Ukraine, Kherson, Ivano-Frankivsk, 2023.

The dissertation focuses on the research of linguistic and cultural features of
narrative construing of Australian literary texts for children of the late 19th —early
21st centuries. The paper refers to Australian literary texts for children in the
genres of literary fairy tales and short stories, which in the context of the research
are qualified as ethnonarratives. It is assumed that ethnonarratives are literary
texts of Australian linguistic culture that are characterised by ethnic and cultural
colouring reflected in key story construing motifs, images and meanings.

Australian literary texts addressed to a child reader aged 2 to 12 years
(Appleyard, 1991) which are created by representatives of Australian linguistic

culture and given that considered as ethnonarratives (Hansen, 2006), constitute a



case study of the research. These texts include well-known and popular
ethnonarratives for children from the main periods of Australian children’s
literature development.

This research is based on the scientific works devoted to universal
construction principles of different text types for children of A. Aarne (1910),
V. Propp (1928/2009), S. Thompson (Aarne, & Thompson, 1928/1961), and
H. J. Uther (2004), as well as on the studies of their culturally specific features of
C. Bradford (2001, 2007, 2009), P. Hunt (2004), M. Nikolajeva (1996/2016),
P. Nodelman (2008), Z. Shavit (1986), J. Stephens (1992), A. Tsapiv (Llamis,
2020).

Theoretically and methodologically, this study is grounded on the scientific
papers of classic and modern narratologists: J. Alber (2010, 2016), M. Fludernik
(2009), D.Herman (2007), G. Genette (OKenerr, 1998), H. Leshchenko
(JTemenko, 2018), W. Schmid (2010), A. Tsapiv (Llamis, 2020), M. Toolan
(2001, 2008), and linguists and linguistic culturologists: L. Bieliekhova
(benexora, 2002; Bieliekhova 2018), I. Golubovska (I'omy6oBcbka, 2004a,
2004b), V. Kononenko (Kononenko, 2008a, 2008b; Kononenko, 2014),
O. Levchenko (JleBuenko, 2005), A. Prykhodko (Ilpuxompko, 2008, 2012),
G. Prykhodko (ITpuxoasko, 2022a, 2022b), N. Slukhai (Cayxaii, 2002, 2005),
A. Wierzbicka (1992), A. Zagnitko (3armitko 2012, 2017), which enabled
identifying of the ethnic and cultural specifics of Australian literary
ethnonarratives for children reflected in their narrative construing.

The dissertation consists of an Introduction, four chapters, Conclusions,
References, A Reference List of Illustrative Materials and Appendices.

The first chapter “Theoretical Backgrounds of the Research of
Linguistic, Cultural and Narrative Features of Australian Literary Texts for
Children” outlines in the context of modern linguistic studies the main concepts
of the paper, which include child as an addressee of literary texts, children’s

literature, literature for children, children’s reading, and literary texts for children,



highlights the genre features of literary texts for children and their primary
functions and refers to the peculiarities of Australian literary texts for children.
In the research, M. Nikolajeva’s (1996/2016) semiotic model of children’s
literature development has served as a basis for elaborating the historical
evolution model of Australian literature for children covering four stages.

The paper outlines terminological apparatus underpinning the applied
complex narratological and linguistic and cultural approach to the study of
Australian literary texts for children. In particular, the dissertation focuses on the
following theoretical concepts: narrative, narration, story, plot, motif, linguistic
culture, ethnic culture, ethnic and cultural meanings and literary ethnonarratives
for children.

In the second chapter “Methodology of Narratological and Cultural
Analysis of Australian Literary FEthnonarratives for Children”, a
methodology for analysing Australian literary ethnonarratives for children is
suggested, which comprises four basic stages: theoretical and analytical, that
involves the revealing of the peculiarities of Australian literature for children
evolution, elaboration of its historical development model and selection of the
research case study; narratological analysis, aimed at highlighting the features
of narrative construing of literary ethnonarratives by identifying narrative
episodes, their markers and semantics, and dominant narrative techniques used to
create story; linguistic and cultural analysis, which covers the revealing of
ethnically and culturally marked linguistic units, and interpretation of the
embodied linguistic and cultural meanings which are core in the narratives
building; and taxonomic stage, which pinpoints the taxonomy of Australian
literary ethnonarratives for children in accordance with the narrative, linguistic
and cultural features of their construing, and the typology of ethnocharacters’
images based on L. Bieliekhova’s classification of verbal images (2019),

according to the novelty of knowledge embodied in them.



The third chapter “Narrative Construing of Australian Literary
Ethnonarratives for Children” considers the techniques and means of
implementation of ethnic and cultural meanings in the narratives. Using a
narratological, lingustic and cultural approach to the analysis of Australian
literary ethnonarratives for children, the research reveals a wide range of
implicative ethnic and cultural meanings of cultural archetypes, ethnic
archetypes, linguistic and cultural concepts, ethnic concepts, and a number of
Australian realia, which are embodied in texts through artistic time, space and
character images.

In the context of the research, the narrative construing of Australian literary
ethnonarratives for children is defined as the result of the creative process of
building a narrative by its author available for empirical perception which
requires taking into account the broad, in particular cultural, context of its
creation. Certain cultural and ethnical meanings are reflected in the semantics of
narrative episodes, their markers, the peculiarities of a narrator, a focalizer, the
images of characters and an artistic time and space, that creates their ethnic
specificity.

The work qualifies artistic time and space in Australian literary
ethnonarratives for children as ethnochronotope, and character images are
determined as ethnocharacters, in terms of A. Tsapiv’s study (Ilamis, 2020).
Ethnochronotope is a complex textual construct built with the help of a number
of narrative techniques for creating artistic time and artistic space, which are
objectified in ethnically and culturally marked linguistic and stylistic means. The
specificity of the ethnochronotope of narratives is determined by ethnic and
cultural meanings reconstructed from the conceptual implications of ethnic
mythologeme Dreamtime; ethnic archetype Dreaming as a complex of ideas of
autochthonous Australians about the origin of the universe and the world-
structure fixed in the collective consciousness of Australians, Australian folk and

literary texts; ethnic concept BUSH, which accumulates knowledge about the



bush as an important and valuable Australian ethnic realia; and a number of other
realia of Australian ethnic culture.

In the context of our research, ethnocharacters of Australian literary
ethnonarratives for children are defined as images constructed in the narratives,
in the representation means of which dominant are unique external and internal
features that reflect a number of ethnic and cultural meanings. The paper suggests
a classification of ethnocharacters of Australian literary ethnonarratives for
children based on the specifics of ethnic and cultural meanings embodied in their
images. According to the source of implicit features that unfold in the
ethnocharacters’ images (archetypical, stereotypical or linguistic and cultural
features which are related to mythology, facts, phenomena and figures from the
history of the formation and development of Australia, or some realia), the
following types and subtypes of ethnocharacters are outlined: archetypal
(mythologized, anthropic, anthropomorphic-animalistic), stereotypal (anthropic,
anthropomorphic-animalistic) and  kainotypal  (anthropomorphic-floral,
anthropomorphic-object).

In the fourth chapter “Taxonomy of Australian Literary Ethnonarratives
for Children” a classification of literary ethnonarratives for children in Australia
has been proposed and substantiated. The revealing of the semantics of narrative
episodes and their arrangement, the features of narrative construing, in particular
the types of a narrator and a focalizer, the narrative techniques used to create story
and its elements, as well as linguistic and cultural features of ethnocharacters’
Images, and ethnochronotope, enabled to distinguish four types of Australian
literary ethnonarratives for children: didactic, etiological, initiation and
adventure ethnonarratives.

The paper assumes that certain ethnonarrative type is characterised by a
dominant function of literary texts for children: didactic, educational, entertaining

or the function of ethnic and cultural self-identification. The research



demonstrates that implemented ethnic and cultural meanings underpin the
taxonomy of a corpus of Australian literary ethnonarratives for children.

The suggested in the dissertation narratological, linguistic and cultural
approach to the analysis of literary narratives, a typology of ethnocharacters, and
a taxonomy of Australian literary ethnonarratives for children contribute to the
development of narratological and linguistic and cultural studies, in particular in
the research area of literature for children, and in perspective can be used to study

literary narratives for children of other linguistic cultures.

Keywords: children’s literature, literary text, fairy tale, narrative, narrative
construing, model, linguistic and cultural studies, narratological and
culturological approach, narrative technique, linguistic and stylistic means,
ethnically and culturally marked lexical units, images, archetypal, concept,

semantics.
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